






'translation'. Texts written in Classical Chinese were made intelligible by a process 

known as '漢文訓読', kanbun-kundoku, which means, roughly, 'Chinese text, 

Japanese reading'. Faced with a piece of Chinese writing, a scholar would add little 

marks to show how the characters would be arranged in Japanese: this made the 

text intelligible to someone who could not speak Chinese but had been trained in 

kanbun-kundoku. A further step was to rewrite the characters in Japanese order, 

and add signs for pronunciation: a text like this could be understood by most literate 

Japanese people. 

Kanbun-kundoku does not transfer meaning between two languages. Rather, 

it creates c2)a sort of no-man's land that readers of one language can enter to make 

sense of writing in another.'This is quite different from how translation functions in 

the West!' we might exclaim. But is it? This morning I received a spam email in 

German and put a sentence into Google Translate. The result:'in Germany alone 

there are around 25 million signs that help to make the road and to make safe for 

all road users'. The individual words are correct Standard English but the idiom and 

grammar have a German shape. Here, as with kanbun-kundoku, the writing is 

neither completely in one language nor completely in another. 

Google Translate is of course a fairly recent development. People sometimes 

make fun of it for producing this sort of translation which feels strange or incomplete. 

But in fact lots of translation is like this, and always has been. Think of the last time 

you had a conversation with someone whose first language was not your own. Just 

like our Italian teenager from a moment ago, their use of your language was probably 

not perfect—nor perhaps your use of theirs. Translations done in a rush, or else done 

very carefully as word-for-word cribs, can have a similar feel. There is a technical 

term一cs>'translationese'—forthis way of putting words together which falls between 

two tongues. 

、Translationese' is often used to voice a criticism:'this isn't a successful 

translation—it's translationese'. But the language of translations is almost always 

at least a bit different from the language of texts that have not been translated. This 

strangeness can be a source of poetry. In Ezra Pound's collection of poems Cathay 

the arrangement of the English words is modelled on Chinese and Japanese writing: 

Blue, blue is the grass about the river 
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And the willows have overfilled the close garden. 

Another famous example is the King James Bible whose cadences, influenced by the 

Hebrew and Greek from which it was translated, seemed challengingly foreign when 

it was published in 1611. Yet, over centuries of repetition, the King James Bible's 

translationese came to seem familiar to many English speakers. Some even judged 

it to be an ideal of English style. 

Across history, and around the world, linguistic oddities created by translation 

have been absorbed into the texture of national languages. This is what happened to 

thousands of Latin words that were drawn into English during the 16th century. 

There was cross-pollination between German and the classical languages at the start 

of the 19th century, and between Japanese and European languages at its end. 

Similar processes are happening all around the globe right now as English is used 

for cross-cultural communication by people who know it as their second or third or 

fourth language, and who re-shape it to suit their location and their needs. 

Here is the first discovery for our map. Translation does not simply jump from 

one language to another. It also'crosses languages' in the sense of blending them, as 

you might cross a bulldog with a borzoi, or two varieties of rose. 

(1)下線部(1)の意味するところを、本文に即して150字程度の日本語で説明し

なさい。

(2)下線部(2)"a sort of no-man's land" の意味するところを、 本文に即して150

字程度の日本語で説明しなさい。

(3)下線部(3)"translationese" の意味するところを、 本文に即して100字程度

の日本語で説明しなさい。
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出典： Translation： A Very Short Introduction by Matthew Reynolds.(c)2016,
Oxford University Press. Reproduced with permission of the Licensor through PLSclear.






